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I have attempted a translation of stanzas 1 to 92 of the 'Melaprakaranam' of 
Chaturdandiprakasika of Venkatamakhi which deals with the present 72 mela scheme used 
in Carnatic Music. When I started this many years ago the only book available was the 
Sanskrit version published by Music Acadamy, Madras. I was not aware of any English 
translation of Chaturdandiprakasika. However, I found that a full translation by the eminent 
musicologist  Dr. R.Satyanarayna had been published in 2002 (Motilala Banarasi Das & 
IGNCA) and it also has commentaries in the second volume. No electronic version of the 
book seems to be available.  I am making available this transaltion covering only the part of 
Melaprakaranam which explains the system as it is this part that is now relevant being the 
classification now followed in Carnatic music. I have tried to make the translation literal so 
that the reader can make his own interpretations. Interpretative translations are in square 
brackets '[' and ']'. At the end I have tried a summary of rest of the Mela chapater. The 
original texts have been retyped by me in Unicode from the version available (in a less 
common font)  in http://musicresearchlibrary.net/omeka/items/show/2275

M.Subramanian (manianms@yahoo.com), author of Rasika Carnatic Music software and 
carnatic music web pages using WebAudio API - with synthetic music with realistic 
gamakams.

* * * * *

                 चततुरर्थं ममेलप्रकरणम म

ततृततीययाससमन म प्रकरणमे सस्वरया समयङ् ननरूपपितया : |
अर प्रकरणमे ततुयर्ये कतुस्वर्ये ममेलननरूपिणम म  || १ ||
       In the third chapter swaras were fully explained

    ( )  In this fourth chapter we explain Mela

षडड्जसस्वरसय पितुरश्चतस्वयार : क्रमश : सस्वरया :  |
ररषभयाखयानकया :  कमेनचदयाननयारयाखययानकयाश्च तमे || २ ||
   (  )     In front of forward of Shadja four swaras in order

( )     ( )  are named Rishabha and some are named Gandhaara

ततयादद्यौ ननैस्व गयागांनयारश्चततुरर्थो ररषभभो न हहि |
*ररषभयास्वपपि गयागांनयारद्यौ हद्विततीयकततृततीयकद्यौ || ३ ||
[*ऋषभ ]

           There the first is not Gandhara and the fourth is not Rishabha

( )   ( )      .two Rishabhas and two Gandharas are the second and third
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हद्विततीयगां स्वया चततुरर्थं स्वया वयपिमेकय सययाततृततीयक : |
ररषभयाखय : स  एस्व सययातगयाननयारभो ऽपिमेकय चयाहदिमम म || ४ ||

         The third Rishabha with reference to second or the fourth

          and the same is Gandhara with reference to the previous

[          ,   ]The third is Rishabha but if there is a previous it is Gandhara

ततृततीयभो ररषभयाखययान श्चततुरयार्थापिमेक्षयया भस्वमेत म |
स हहि वयपिमेकय गयाननयार : प्ररमगां स्वया हद्विततीयकम म || ५ ||

 (  )       Third is named Rishabha with reference to the fourth

          the same with reference to the first or second is Gandhara

[     4        Third is Rishabha if th is there but it is Gandhaara if

       ]the first or second note is there

एस्वगां च सनत ननषपिननगां हद्विततीयकततृततीययभो:  |
गयागांनयारतस्वगां च ररषभभभूयनमतयमेस्व ननणर्थाय : || ६ ||

         .Thus is the derivation of the second and the third

       Quality of Gandhara and Rishabha are thus determined

तसमयादियादहद्विततीयद्यौ च ततृततीयश्चषर्थाभया मतया  |
तमेषस्वयादभो गद्यौलररषभ : शतीरयागररषभ : पिर: || ७ ||

  ,        Thus the first second and the third are known as Rishabha

     ,   In them first is Gowla Rishabha then Sriraga Rishabha

ततृततीयभो नयाटररषभ इनत लकयपस्वदियागां मतम म  |
आद :: शतुद्धषर्थाब : पिञचशतुनतकषर्थाभसगांज क :  || ८ ||
हद्विततीयश्च ततृततीय : षटशतुनतकषर्थाभ उचयतमे  |
लक्षण जनैमर्थायभोकयासतमे  तयभो ररररुसगांजकया : || ९ ||

 ( )   -        Third is Naata Rishabha is the opinion of those who know

 ' ' [ ]lakshya practice

    ,      At the start Suddha Rishabha Panchasruti Rishabha

( )  ,        is the second and the third is termed Shadsruthi Rishabha

 .       , , by grammarians I denote the three with symbols ra ri ru

हद्विततीयश्च ततृततीय श्च चततुरर्थाश्च तय : सस्वरया ;  |



सयामनयत : सयतुगयार्थंनयारयासतमेषस्वयादभो लकयस्वमेहदिनभ : || १० ||
प्रभोकभो मतुखयाररगयागांनयारभो हद्विततीयभो भनैरस्वतीयतुत :  |
गयागांनयारभोऽर ततृततीयसततु गद्यौलगयागांनयार उचयतमे  ||  ११ ||

 ,    -  The second third and fourth three swaras

( )   [      3]are generally Gaandhaara Gaandhaara is common to the

-   ' '  [      ]among them lakshyavedi s those who pay importance to practice

   ,  (  ) mention first Mukhari Gandhara second associated with Bhairavi

        and the third is said to be Gaula Gandhara

लक्षणजनैसततु  तमेषस्वयाद : शतुद्धगयागांनयार उचयतमे |
सयानयारणयाखय गयागांनयारभो   हद्विततीय : पिररककीनतर्थात : || १२ ||
ततृततीयभोऽनतरगयागांनयार इतयहिगां ततु स्वदियानम तयान म |
क्रमयादनगगतुनयामनसतीनममेलप्रसतर नसद्दयमे | १३  |

 [ ]       Grammarians theorists say that in them first is SuddhaGandhara

        second is Sadharana Gaandhara and the third Antara Gaandhara

             I call them ga gi gu in that order to enable elaboration of Melas

एस्व गां च षदड्जयातपितुरतभो ननस्वससततु चततुषस्वर्थापपि |
सस्वरमेषतु प्ररमयाहदिपततयगां ररषभनयामकम म || १४ ||

   4     Thus among the swaras residing forward of Shadja

       three starting from the first are named Rishabha

गयागांनयारयाखयगां हद्विततीययाहदितयनमतयमेस्व  ननणर्थाय : |
चततुषस्वर्येतमेषतु  ड्जयातसय रररस्वयार्थाखययानशयानलन : || १५ ||
गयागांनयारससतयसययापपि  पिभूस्वयार्थाङगयाखयया मयया कतृतया |
करगां हद्विततीयभो ररषभभॊ गयागांनयार : प्ररमभो भस्वमेत म || १६ ||

       ( )    .Gandhara name is settled on the three notes starting with the second

              ra ri ru names born in these four and the triad of Gaandhara

   ' '   are in the poorvanga made by me

       How does second become Rishabha and first Gaandhara

करगां ततृततीयभो ररषभभो गयागांनयार : सययाद् हद्विततीयक :  |
पस्वरुद्धतस्वयाततुरङगतस्वगभोतस्वयभोररस्व सस्वर्थारया || १७  ||

      How is Rishabha third and Gandhara second

(  ' '  ' '   )always horse and cow qualities are contrary



करगां सययाहद्रिषभ तस्वमेन  गयागांनयारतस्वसय  सगांगनत : |
हकगां च सस्वरमेषतु चततुषतुर्था  ररषभद्यौ द्विद्यौ पिरयास्वतुभद्यौ  || १८ ||
गयागांनयारयापस्वनत यतुकतगां  सययाततकरगां  ररषभयासय :  |
गयागांनयारयासय इतयतुकतनमनत चमेदित स्वचमयहिम म  || १९ ||

         How can quality of Rishabha mix with that of Gandhara

       ( ) 2  In the four swaras it is said that Rishabhas and

2   .      3 Gandharas reside together How is it said that Rishabhas

3  .   .Gandharas exist I shall explain

पस्वरुद्धमे नषर्थाभतस्वगां च गयागांनयारतस्वमतुभमे इममे  |
हकगां ततु सयापिमेक्षकद्यौ नमर्मौ  सययातयाममेकत तमेन तद्यौ || २० ||

         There is no contradiction of Rishabha and Gandhara quality here

            .Because of the rule of dependance the two can be in one place

यरया चतस्वयार एकसय तनतुड्जया: सस्वर्था एस्व हहि ।
जयमेषया अपपि कननषया: सयतुसतत चयादसरतु नयानतुड्ज: || २१ ||

,       ( ) (  )  Thus if four are sons of one father all togther are

    , elder brothers and younger brothers

   ( )     but the first eldest is not a younger brother

न चततुर र्था: पिभूस्वर्थाड्ज : सययाद्  हद्विरूपियापस्वतरयास्वतुभद्यौ |
ततृततीयगां स्वया चततुरर्थं स्वया वययापिमेकय  सययाद् हद्विततीयक : || २२ ||

      ,      the fourth is not an elder brother the other two have double character

         With reference to the third or the fourth the second

पितुतभो जयमेष : स एस्व सययातकननषभोऽपिमेकय चयाहदिमम म |
हद्विततीयभो [?ततृततीयभो] जयमेषतयायतुकतश्चततुरयार्थापिमेक्षयया भस्वमेत म  || २३ ||
  ;          is elder brother he himself is younger brother with reference to the first

  (? )        the second third is eleder brother with reference to the fourth 

स एस्वयास्वरड्जभोऽपिमेकय म प्ररमगां च हद्विततीयकम म |
प्ररमयादयासयसतसमयादरया जयमेषया भस्वनतयमती || २४ ||

            he himself is younger brother with reference to the first and the second

      As the first three become elder brothers



हद्विततीययादयासय : पितुतया : कनतीययागांसभो यरयाऽभस्वन म  |
एस्वगां तयभोऽत ररषभ जयमेषकलपिया भस्वनतयमती || २५ ||

        the three from the second son become younger brothers

      Thus here the three Rishabhas become elder

कननष कलपिया गयागांनयारयासयभोऽपयत भस्वनतयमती |
चततुषस्वर्येषतु सस्वरमेषस्वमेतद्यौ हद्विततीयकततृततीयकद्यौ || २६ ||

      .and the three Gandharas become younger brothers

       In the four Swaras these second and third

ररषभयास्वपपि गयागांनयारद्यौ सययातयागां  तसमयातसमञड्जसम म |
तदिभूस्वर्ये पिस्वर्थासण भस्वनपिञचममे शतुद्धमधयम : || २७ ||
2   2    .Rishabas and Gaandharas are thus grouped

   5     Above this in th fret is Suddha Madhyama

 
मसगांज कभोमयया  प्रभोक सतदिभूधस्वर्ये पिस्वर्थासण ससरत :  |
षषमे  स्वरयालतीमधयम सय कतुस्वर्थाण : प्रनतभयासनम म || २८ ||

 ' '  .   6   named Ma by me In the th fret above

     Varali Madhyama is made to appear

हद्विततीयभो मधयम : प्रभोकभो नमसगांज : स मयया कतृत :  |
सप्तममे पिस्वर्थासण स्वसनपिञचम : सययातपिसगांजक : ||  २९ ||

       ' ' Second Madhyama is called by me with Mi symbol

  7      ' ' On the th fret resides Panchama with Pa symbol

पिञचमसय पितुरसतयातसयतुश्चतस्वयार : क्रमश : सस्वरया : |
ननैस्वरयाश्च  ननषयादियाश्च  ननषयादि सतत नयाहदिम : || ३० ||

        Forward of Panchama are in order four swaras

  ;      Dhaivatas and Nishadas there Nishada is not the first

न चततुरर्थो ननैस्वत : सयद् हद्विरूपियापस्वतरयास्वतुभद्यौ  |
ननैस्वतद्यौ च ननषदिद्यौ च कथयमेतमे शयासकभोपस्वदिनै : || ३१  ||

    ,    nor is Dhavata the fourth the other two are

     -       two Dhaivatas and two Nishadas so said by those learned in Shastras



ततृततीयगां स्वया चततुरर्थं स्वया वयपिमेकय  सययाद्  हद्विततीयक :  |
ननैस्वतयाखय : स एस्व सययासननषयादिभोऽपिमेकय चयाहदिमम म || ३२ ||

         With reference to the third or the fourth the second

            is named Dhaivata and the same is Nishada with reference to the first

ततृततीयभो ननैस्वतयाखययानश्चततुरयार्थापिमेक्षयया  भस्वमेत म |
स एस्वयादगां हद्विततीयगां स्वया वयपिमेकय  सयसननषयादिक : || ३३ ||

        Third is named Dhaivata with reference to the fourth

          The same is Nishada with reference to the first or second

एस्वगां च सनत ननषपिननगां हद्विततीयकततृततीययभो: |
ननैस्वततस्वगां ननषयादितस्वमतुभयभोरुबयभो: पितृरकम || ३४ ||

       Thus the quality of Dhaivata and Nishada

        mutually arise from the second and the third

तसमयादियादहद्विततीयद्यौ  च ततृततीयश्चयापपि ननैस्वतया : |
गद्यौलननैस्वत  आद : सययातपिर : शतीरयागननैस्वत :  || ३५ ||

 ,     Thus first second and third are Dhaivatas

   ,    Gaula Dhaivata is first next is Sriraga Dhaivata

ततृततीयसतत नयाट सय ननैस्वतभो लकयपस्वनमतमे |
शतुद्धननैस्वत आदभोऽनय : पिञचशतुनतकननैस्वत : || ३६ ||

      '  'Third is Nata Dhaivata according to lakshya knowers

   ,   First is Suddha Dhaivata next Panchasruti Dhaivata

ततृततीयभो लक्षणजनै : ष टशतुनतकभो ननैस्वत : समतृत : |
असमनमतमे तयसतमे सयतु : क्रमयाद्धनननतुसगांजकया : || ३७ ||
( )       and third is considered Shadsruti Dhaivata by grammarians

   (  )      , , In my system they are in that order given symbols da di du

हद्विततीयश्च ततृततीयश्च चततुरर्थाश्च  सस्वरयासय : |
सयामयानयतभॊ ननषयादिया : सयतुसतमेषस्वयादभो  लकयस्वमेहदिनयाम म  || ३८ ||

 3 , ,    The swaras second third and fourth

    -     '  'are all shared by Nishada in them according to lakshya knowers



मतमे मतुखयारर रयागसय ननषयादिभोऽर हद्विततीयक : |
प्रभोकभो ननषयादिभो भनैरवयया गद्यौलरयागननषयादिक : || ३९ ||

      Nishada of Mukhari Raga is the second

( )       then Nishada of Bhairavi and Gaula Raga Nishada

ततृततीयभो लक्षणजयानयागां मतमे तमेषतु प्रककीनतर्थात : |
आद : शतुद्धननषयादिभोऽनय : कनैनशकययाखयननषयादिक : || ४० ||
i   .    s the third According to Grammarians the

   ,   first is Suddha Nishada next Kaisiki Nishada

सययातकयाकलतीननषयादिभोऽनयसततृततीय : पिररककीनतर्थात :  |
एतमे तयभो मययातभूकया : क्रमनननननतु सगांजकया:   || ४१ ||

       and the third is known as Kakali Nishada

        I call these three with symbols na ni nu

एस्वगां च पिञचमयागमेऽर ननस्वससततु चततुषस्वर्थापपि |
सस्वरमेषतु प्रर मयाहदिपततयगां ननैस्वतनयामकम म || ४२ ||

   4      Similarly in the Swaras residing in front of Panchama

 3       the starting from the first are named Dhaivata

ननषयादियाखयगां हद्विततीययाहदितयनमतयमेस्व ननणर्थाय : |
चततुषस्वर्येषतु ड्जयातसय नननधस्वयाखययानशयानलन :  || ४३ ||

 3        .The starting from the second are determined as Nishada

   4      Born from these are named da di du

ननषयादिपततयसययापपि ननननस्वयाखययानशयानलन :  |
उतरयाङगयानभनया प्रभोकया ममेलप्रसतयारनसद्धयमे || ४४ ||

       and the Nishada triad named na ni nu

( )   ' '    ( )are denoted as uttharaanga for elaborating the Mela s  

शङकया चनैस्व समयानयानमतुभयगां पिभूस्वर्थास्वतभस्वमेत म  |
ममेलभो नयाम स कभो स्वमेनत  प्रश्नसयभोतरमतुचयतमे || ४५ ||

      .Doubts and clarifications will be as before

        I will answer the question what is called Mela



ननयममेननैस्व सगांगयाह : षदड्जसततपितुरत : क्रमयात म |
पस्वदमयानमेषतु चततुषतुर्था  सस्वरमेषस्वनयतरयास्वतुभद्यौ  || ४६ ||

     4        By rule select in the Swaras present in order in front of Shadja

  ( ) two separate Swaras

ततषर्थाभ : पिभूस्वर्थाभस्वभो गयागांनयारसतस्वनतुड्जभो भस्वमेत म |
द्वियभोमर्थाधय मयभोरमेक : सगांगयाहभो मधय मभो भस्वमेत म || ४७ ||

 ( )         There let Rishabha be the earlier and Gandhara be the latter

  2    - (  )  From the Madhyamas select one let it be Madhyama

ननयममेन हहि सगांगयाहया : पिञचमसततपितुर : ससरत : |
सस्वरया : क्रममेण चतस्वयारसतमेषतु  चयानयतरयास्वतुभद्यौ  || ४८ ||
सगांगयाह : पिभूस्वर्थाड्जयातभो(अ)त ननैस्वत : पिररककीनतर्थात : |
पिश्चयाद्भस्वभो ननषयादि : सयहदिनत सप्त सस्वरश्च यमे || ४९ ||

      By rule select the next one Panchama

  4    2 In the swaras following select different

        Swaras the earlier one in this is called Dhaivata

     -   7 .the one coming next is Nishada thus occur Swaras

तमेषयागां च ममेलनगां ममेलभो गतीतपस्वपद्भ : प्रककीनतर्थात : |
भमेदिया हद्विसप्तनतसतसय भस्वनतयसमयानभररीररत :  || ५० ||

          Their combination is known as Mela by those who know music

  72   .I postulate varieties of these

यमेनभोपियायमेन ममेलयासतमे हद्विसप्तनतररनत ससतुटया : |
तमतुपियायगां प्रस्वकययानम लकयजसतुख बतुद्धयमे || ५१ ||
         72I will explain the process by which I postulate

    for the bneefit of grammarians

रगद्यौ रगती र गभू चनैस्व ररगती ररगभू  रुगभू तरया |
षद् भमेदिया इनत पितुस्वयार्थाङगमे द्रिष वयगां गतीतकभोपस्वदिनै :  || ५२ ||
 ,  ,  ,   ,  ,  ra ga ra gi ra gu and ri gi ri gu ru gu

 6         these varieties are to be seen in Poorvanga by musicians

 



न नद्यौ ननती ननभू चनैस्व  नननती नननभू नतुनभू तरया |
उतरयाङगमेऽपपि सद् भमेदिया द्रिष वयया गतीतकभोपस्वदिनै :  || ५३ ||

 ,  ,  ,   ,  ,  da na da ni da nu and di ni di nu du nu

         are true varieties to be seen in Uttaranga by musicians

पिभूस्वयार्थाङगग तषडभमेदिया : षडड्जयादया : सयतु : पितृरकपितृरकम  |
उतरयाङगसय षडभमेदिया : पि ञचमयादया : पितृरकपितृरकम || ५४ ||
    6     In Purvanga there are separate varieties starting with shadja

    6      in Uttaranga there are separate varieties starting with panchama

आद : पिभूस्वयार्थाङगभो भमेदि उतरङगससरतनै : क्रमयात म |
यभोजयतमे यहदि षडभमेदिनै : षणममेलया : सगांभस्वनतयत : || ५५ ||

       6  The first Purvanga variety by joining with varieties of

  6 Uttaranga generates Melas

पिभूस्वयार्थाङगसय हद्विततीयभोऽपपि भमेदिसतमेननैस्व स्वतमर्थानया |
सगांयभोजयतमे यहदि तदिया षणममेलया : सगांभ स्वनतयत :  || ५६ ||
      If the second variety of Purvanga similarly

 (  6 )    combines with uttaranga six Melas are generated

एस्वगां ततृततीयभो भमेदिभोऽपपि ष णममेलभोतपियादिकभो भस्वमेत म |
चततुरर्थोऽपपि तरनैस्व सययातपिञचमभोऽपयमेस्वममेस्व हहि || ५७ ||

       Thus the third variety also creates six melas

       the fourth and fifth are also similar

एस्वगां षषभोऽपपि पस्वड्जमेय : षणममेलभोतपिपतकयारणम म |
अत : पिभूस्वयार्थाङगभमेदियानयागां ष णणयामपपि पितृरकपितृरकम || ५८ ||

        Thus the sixth also becomes creator of six Melas

      , Then for the six varieties of Purvanga separately

उतरयाङगससरतनै : ष सडभभर्येदिनै : सगांयभोड्जनमे कतृतमे |
षटष णममेलप्रकयारमेण ममेलया  : षसटतगांश दियागतया :  || ५९ ||

      combining with the six varieities in Uttaranga

       36 six times six Mela arrangement leads to Melas



षसटततगांशनममेलकमेषस्वमेषतु प्रनरममेलगां च मधयम : |
मसगांजभो यहदि मधयमे सययातपिभूस्वर्थाममेलयानभनयासतदिया  || ६० ||
    36    In each of these Melas if madhyama denoted

 ' '       by ma is present they are known as Purvamelas

एतमेषस्वमेस्व ततु षसटतगांशनममेलमेषतु प्रनतममेलकम म  |
मसगांजमधयमसरयानमे नमसगांजभो यहदि मधयम : || ६१ ||
ननस्वमेशयतमे तदिया तमेषयागां भस्वमेदितुतरममेलतया |
इतयसमयानभ : समतुननतीतया ड्जयातया ममेलया हद्विसप्तनत : || ६२ ||
   36    In these same Melas in each Mela

      ' ' ,   ' ' in place of madhyama with ma symbol madhyama with mi symbol

     is placed then they form Uttaramelas

         72Thus by me Melas are increased to

ननतु तयकतस्वया मसगांजगां ततु कमेस्वलगां मधयमगां पितुन : |
नमसजकसय ततसरयानमे मधयमसय ननस्वमेशनयात म  || ६३ |

,     ' '  Indeed dropping only the ma symbol madhyama

   ' '     and putting the mi symbol madhyama in its place

त एस्व पिभूस्वर्थाममेलया : हकगां भस्वनतयतुतरममेलकया : |
इनत चभोकतमे सदृषयानतगां पिररहियारगां प्रचकमहिमे  || ६४ ||

      how do the same Purvamelas become Uttaramelas

(  )     to answer I will give an example

कटयाहिसगांभतृतगां क्षतीरगां कमेस्वलगां दिननपबनदितुनया |
यरया सगांयभोगमयासयाद  दिननभयास्वगां प्रपिद तमे || ६५ ||

       Just as milk collected in a vessel attains

           the quality of curd by reaching union with a drop of curd

तरनैस्व पिभूस्वर्थाममेलयासतमे मधयममेन नमसगांसजनया |
कमेस्वलमेनयापपि सगांयतुकया भड्जनतयतुतरममेलतयाम म  || ६६ ||
(  )      like that Purvamelas by mere inclusion of madhyama

 ' '   with mi symbol become Uttaramelas

हद्विसप्ततमेश्च ममेलयानयागां प्रसतयारगां लकयमेऽनतुनया |



षट  पिङककीपस्वर्थानलखमेतपिभूस्वर्थं षणममेलभोतपिपतनसद्धयमे  || ६७ ||
   72     The elaboration of melas is now be observed

 6       6 First lines may be drawn for creating melas

एकनैकसययागां पिसङककयाययागां सप्त सप्त गतृहियाल मल्ँ  नलखमेत म |
चततुषकममेकममेस्वगां च सनत ननषपिदतमे पितुन :  || ६८ ||
  7    In each partitions may be made

      (   – 6 )and one rectangle may be put covering them lines

तरनैस्वनैकयादिशयानययानन चततुषकयासण नलखमेतक्रमयात म |
चततुषकयासण तदिमेतयानन ड्जयातयानन द्वियादिश सपितुट म म  || ६९ ||

 11 (  )    Similarly sets of rectangles may be written

 12 (  )   Clearly sets of rectangles are found

द्वियादिशसस्वपपि चनैतमेषतु चततुषकमेषतु ससरतया : गहिया :  |
सप्त सप्त हहि तमेषस्वयादहद्विततीयकततृततीयकया : || ७० ||
  12 ( )   In these sets of rectangles exist

7   .   1houses each In them st, 2nd,  3and rd

गतृहिया : पिभूस्वयार्थाङगसगांयतुकया : कतर्थावयया इनत ननणर्थाय : |
पिञचमया अर षषयाश्च सप्त मयाश्च गतृहियासतरया || ७१ ||

     houses are to be made Purvangas

5th, 6th  7and th   houses are

उतरयाङगमेण सगांयतुकया : कतर्थावयया इनत ननणर्थाय : |
चततुरयार्था : पिभूस्वर्थाममेललॆषतु मसगांजलॆन यतुतया गतृहिया :  || ७२ ||
    .to be associated with Uttaranga

4th   ' '  is with ma in Purvamelas

त एस्वभोतरममेलमेषतु नमसगांजमेन यतुतया मतया :  |
ततश्च दद्वियादिशसस्वमेषतु चततुषकमेषभूकस्वतमर्थानया || ७३ ||

     ' '  That itself is associated with mi in Uttaramelas

   12    Thus in the rectangles as the basis

ड्जयातया : प्रनतचततुषकगां च षटषणममेलप्रकयारत :  |
ममेलया : हद्विसप्तनत : शतीमद्विमेङकटयाद्विरर कसलपितया : || ७४ ||

      arise in each rectangle six melas

72     melas are postulated by Venkatadhvari



तदिमेस्वमनयया ररीतय ममेलयानयागां च हद्विसप्तनत :  |
ससतुटप्रबतुदधयमे(अ)समयानभ : सस्वरलॆषतु द्वियादिशसस्वपपि   || ७५ ||

        72( )Thus in the same manner for the Melas numbers

    .   12 have been postulated by me For the swaras

रगद्यौ ररगतीतयमेस्वमयाद : सगांकमेत : पि ररकसलपित : |
ततसगांकमेतप्रकयारमेण सस्वरमेषतु द्वियादिशसस्वपपि  || ७६ ||

    ,    .the symbols ra ga ri gee were invented

       12 for arrangng the symbols for the swaras

सप्त सप्त समयादियाय प्रनतममेलमपपि सस्वरयान म |
पस्वदयाद् हद्विसप्तनतगां ममेलयानतुकप्रसतयारस्वतमर्थानया  || ७७ ||
( )      and taking seven swaras for each Melam

72    Melams are elaborated

अर पस्वजयाय ततस्वमेन ममेलयानदवयननकसप्तनतम म |
तमेषयागां प्रयभोगसमयमे रगद्यौ ररततीनत  मतकतृत : || ७८ ||

     72 .for understanding the principle of melams

   , , , ,      In their application ra ga ri gee are not to be used

सगांकमेतभो ननैस्व सगांगयाह : हकगां ततु पिभूस्वर्थाप्रनसद्धयमे |
वयस्वहियार : सररगमपिननतीतयमेस्व सगांजयया || ७९ ||
( )      .  They are to be taken as symbols But the

 '       '   names sa ri ga ma pa da ni of traditional practice

हद्विसप्ततमेश्च  ममेलयानयागां कतर्थावय इनत ननणर्थाय :  |
      72 are to be used in the melas

ननतु हद्विसप्तनतमर्येलया भस्वतया पिररकसलपितया :  || ८० ||
 72    Now melas have been postulated

प्रनसद्धया : पितुनरमेतमेषतु ममेलया : कनतनचदिमेस्व हहि  |
दृशयनतमे ननतु सस्वर्ये(अ) पपि तमेन ततकलपिनगां स्वतृरया || ८१ ||

        . Again in these melas only some are well known

       ( ) No doubt all of them can be constructed invented easily



कलपिनयागद्यौरस्वनययाययाहदिनत चमेहदिदिमतुचयतमे |
अननतया : खलतु दिमेशयासतद्दमेशसरया अपपि  मयानस्वया : || ८२ ||
[       ]This is said for reverence to imagination

        Innumerable are the countries and the people in them

तमेषतु सयागांगतीतकनैरुचचयास्वचसगांगतीतकभोपस्वदिनै : |
यमे कलपिनयषयमयाणयाश्च कलपयमयानयाश्च कसलपितया : || ८ ३ ||

      Among them by musicians of different calibre

       (  ) these may be conceived of and composed in future

असमदियाहदिनभरजयातया यमे च शयासनैकगभोचरया : |
यमे च दिमेशतीयरयागयासतद्रियागसयामयानयममेलकया : || ८४ ||

  ( )      These unknown melas are within the range of Shastra

      and these are melas for desiya ragas

यमेन पिनततुस्वरयालययाखयकलययासणप्रमतुखया अपपि |
नयानयादिमेशतीयरयागयासतद्रियागसयामयानयममेलकयान म   || ८५ ||
सगांगहिरीततुगां समतुननतीतया एतमे ममेलया हद्विसप्तनत : |
ततश्चनैतमेषतु  स्वनैयथयर्थाशङकया हकगांकयारणगां भस्वमेत म  || ८६ ||

   ,  By these also Panthuvarali Kalyani and

    many desiyaragas and their melas

      72 can be acquired in these increased melas

         But in these where is the doubt of being useless

न हहि सगांघट तमे स्वतृतरतयाक रननरूपपितमे |
तत प्रसतयारललनयानयागां स्वतृतयानयागां ननकतुरुमबकमे  || ८७ ||

असमदियाहदिप्रनसधदियानयस्वतृतस्वनैयथयर्थाशगांसनम म |
न हहि सगांघट तमे तयालप्रसतयारड्जननतमे पितुन : || ८८ ||
[87 88             ]Even in Ratnakara multitude of Talas are described which are not in use

तयालड्जयालमे प्रनसद्धयानयतयालस्वनैयथयर्थाशगांसनम म |
यहदि कसश्चनमदितुननतीत ममेलमेभयसतदि हद्विसप्ततमे: || ८९ ||

नयभूनगांस्वयाऽपयननकगां स्वयाऽपपि प्रनसद्धनैद्वियार्थादिशसस्वरनै: |
कलपियमेनममेलनगां तहहिर्था ममयाययासभो  स्वतृरया भस्वमेत म || ९० ||



    12 ,     With the well known notes forming more or less melas

     [      ]  [  ]will be a useless effort or my effort will be wasted incomplete transaltion

न हहि ततकलपिनमे सयाललभोचनभो पपि प्रगलभतमे |
तसमयादरनैकपिञचयाशद्विणयार्था:  सयतुमयार्थाततृकयानभनया: || ९१ ||

        (   ) Even Siva is not capable of such formation of more melas

  ( ) 51 ( )    Just as only varnas letters are known to experts

न हिरीयनतमे न स्वनर्थानतमे तरया ममेलया हद्विसप्तनत: 
एस्वम म सयामनयतभो ममेलया: प्रभोकया हननकसप्तनत: ||९२||

 72      The melas neither get reduced nor increase

          70Thus normally the melas are said to be more tha

* * * * *
After this Venkatamakhi goes on to describe the features of individual melas.
First he lists the mela names:
Mukhari, Samavarali, Bhupala, Hejjujji, Vasanthabhairavi, Gowla,
Bhairavi, Ahari, Sriraga, Kambhoji, Sankarabharana, Samantha,
Desakshi, Nata, Suddhavarali, Panthuvarali, Suddharamakriya,
Simharava (created by Venkatamakhi),Kalyani – thus 19 melas.



He also defines the sruthis of notes in each mela ensuring that the total is 22.
The sruthis mentioned by him for each mela is shown below (along with the positions 
arrived at by adding these sruthis cumulatively starting from ri keeping sa as 0)

Melam Sruthis for each note
(Number of sruthis from

lower note)

Position in 12 note scale
(added by translator)

स रर ग म पि न नन (स
)

रर ग म पि न नन स

Mukhari(All 
suddha)

4 3 2 4 4 3 2 0 3 5 9 13 16 18 22

Samavarali 1 3 2 4 4 3 5 0 3 5 9 13 16 21 22

Bhupala 3 3 3 3 4 3 3 0 3 6 9 13 16 19 22

Hejjujji 4 3 5 1 4 3 2 0 3 8 9 13 16 18 22

Vasanthabhairavi 3 3 5 1 4 3 3 0 3 8 9 13 16 19 22

Gowla 1 3 5 1 4 3 5 0 3 8 9 13 16 21 22

Bhairavi 3 5 1 3 4 3 3 0 5 6 9 13 16 19 22

Ahari 1 5 1 3 4 3 5 0 5 6 9 13 16 21 22

Sriraga 3 5 1 3 4 5 1 0 5 6 9 13 18 19 22

Kamboji 3 5 3 1 4 5 1 0 5 8 9 13 18 19 22

Sankarabharana 1 5 3 1 4 5 3 0 5 8 9 13 18 21 22

Samantha 1 5 3 1 4 6 2 0 5 8 9 13 19 21 22

Desakshi 1 6 2 1 4 5 3 0 6 8 9 13 18 21 22

Nata 1 6 2 1 4 6 2 0 6 8 9 13 19 21 22

Suddhavarali 1 3 2 7 1 3 5 0 3 5 12 13 16 21 22

Panthuvarali 1 3 3 6 1 3 5 0 3 6 12 13 16 21 22

Suddharamakriya 1 3 5 4 1 3 5 0 3 8 12 13 16 21 22

Simharava 3 5 1 6 1 5 1 0 5 6 12 13 18 19 22

Kalyani 1 5 3 4 1 5 3 0 5 8 12 13 18 21 22



Thus positions used in all Melams are only 12  i.e.   0,3,5,6,8,9,12,13,16,18,19,21 (22 Tara 
Sa)

These correspond to present day nomenclature as below:
Sruthi position  
of  note in the 
octave

Name of note used by Venkatamakhi

0 Shadja

3 Suddha Rishabha

5 Suddha Gandhara / Panchasruthi Rishabha

6 Shadsruthi Rishabha/ Sadharana Gandhara

8 Anthara Gaandhara

9 Suddha Madhyama

12 Varali Madhyama 

13 Panchama

16 Suddha Dhaivatha

18 Suddha Nishadha / Panchasruthi Dhaivatha

19 Shadsruthi  Dhaivatha / Kaisiki Nishada

21 Kakali Nishada

22 Shadja (Thara)

Subsequently Govinda in Sangraha Chudamani, reduced the positions of Suddha Rishabha, 
Suddha Gaandhara (Panchasruthi Rishabha), Suddha Dhaivatha, Suddha Nishada 
(Panchasruthi Dhaivata) by one sruthi each and renamed Panchasruthi Rishabha and 
Dhaivatha as Chathusruthi which nomenclature is now being used.

Venkatamakhi's assignment of positions ensures that the 32 melas that may be arrived at by 
allowing only 2 variations for ri,ga,da,ma and ni do not have any pair of notes separated by 
2 sruthis, which would be 'vivadi' according to older works. The other 40 would be vivadi 
melas. However, in the 19 melas described by Venkatamakhi 6 are vivadi ! 


